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PREFACE 

Just when we of the retiring generation thought that we had to say good¬ 
bye to the last of the great classic print collectors, along comes Donald 
Karshan with youth, enterprise, knowledge, and sympathies that range 
across the whole spread of time and mood. He has further astonished us by 
finding so many masterpieces of printmaking in these picked-over times 
when works of art in general have drifted irretrievably out of private hands 
into institutional possession. 

For him, art does not stop short at any court, no matter how cultivated. 
Perhaps just because he knows history, he sees prints as simultaneous, 
identifying a recent one as the product of long tradition, and judging an 
old one as though the ink were still damp. This swinging vision brings life 
into a kind of collecting that often used to deteriorate into a scrutiny of 
states and margins as unimaginative as the stamp collector’s scrutiny of 
surcharges and perforations. 


A. Hyatt Mayor 

(from the "Preface" to Language of the Print: A Selection 
from the Donald H. Karshan Collection) 


CATALOGUE 


Dimensions are given in inches; height precedes width. For engravings and etchings, 
dimensions refer to the size of the plate; for woodcuts and lithographs, measure¬ 
ments refer to the image size. 


ALBERS, JOSEF (1888- ) American 

1. Embossed Linear Construction 2-B, 1969, embossing, 
20-1/16 x 26-3/32 

edition of 100 

ANTONIO DA TRENTO (ca. 1508-1550) Italian 

2. The Martyrdom of Saints Peter and Paul, after Parmigiano, 
ca. 1525, chiaroscuro woodcut, 11 % x 18%, 

Bartsch XII, 79.28 

ARCHIPENKO, ALEXANDER (1887-1964) American 

3. Construction, 1920, color lithograph, 18% x 11% 
edition of 60 

AVERY, MILTON (1893-1964) American 

4. Three Birds, 1952, woodcut, 9% x 25 
Johnson 76 

edition of 25 (in black and white) 

BARLACH, ERNST (1870-1938) German 

5. The Cathedrals, 1920, woodcut, 10 x 14 
Schult 165 

edition of 110 

BECKMANN, MAX (1884-1950) German 

6. Self-Portrait with Bowler Hat, 1921, drypoint, 12% x 9% 
Glaser 157; Gallwitz 153 

3rd and final state 

BELLANGE, JACQUES (1594-1638) French 

7. The Annunciation, ca. 1616, etching, 13 x 12% 
Robert-Dumesnil 1, ii; Reed 47 

1st of two states 

BELLOWS, GEORGE WESLEY (1882-1925) American 

8. Splinter Beach, 1917, lithograph, 15 x 19% 

Bellows 63 

edition of 70 proofs 

9. Dance in a Madhouse, 1917, lithograph, 18% x 24% 
Bellows 92 

edition of 69 proofs 


BINGHAM, GEORGE CALEB, after (1811-1879) American 

10. The County Election, 1854, etching, engraving and mezzotint, 
26% x 32% 

engraved by John Sartain after a painting by G. C. Bingham 
Bloch, print 9 
2nd and final state 


BLAKE, WILLIAM (1757-1827) British 

11. Frontispiece for “Illustrations of the Book of Job”, 1825, 
engraving, 8% x 6% 

Binyon 105 

12. Thus Did Job Continually, 1825, engraving, 7% x 6% 

Plate 1 from “Illustrations of the Book of Job” 

Binyon 106 

13. When the Almighty was yet with Me, When my Children were 
about me, 1825, engraving, 8% x 6% 

Plate 2 from “Illustrations of the Book of Job” 

Binyon 107 

14. Thy Sons & Thy Daughters were Eating & Drinking Wine, 1825, 
engraving, 8% x 6% 

Plate 3 from “Illustrations of the Book of Job” 

Binyon 108 

15. And I Only am Escaped Alone to Tell Thee, 1825, engraving 8% x 6% 
Plate 4 from “Illustrations of the Book of Job” 

Binyon 109 

16. Then Went Satan Forth from the Presence of the Lord, 1825, 

engraving, 8 1/2 x 6% 

Plate 5 from “Illustrations of the Book of Job” 

Binyon 110 

17. And Smote Job with Sore Boils, 1825, engraving, 8% x 6% 

Plate 6 from “Illustrations of the Book of Job” 

Binyon 111 

18. And When They Lifted up Their Eyes, 1825, engraving, 8% x 6% 
Plate 7 from “Illustrations of the Book of Job” 

Binyon 112 

19. Let the Day Perish Wherein I Was Born, 1825, engraving, 8% x 6% 
Plate 8 from “Illustrations of the Book of Job” 

Binyon 113 

20. Then a Spirit Passed before my Face, 1825, engraving, 8% x 6% 

Plate 9 from “Illustrations of the Book of Job” 

Binyon 114 

21. The Just Upright Man is Laughed to Scorn, 1825, 

engraving, 8% x 6% 

Plate 10 from “Illustrations of the Book of Job” 

Binyon 115 

22. With Dreams Upon my Bed Thou Scarest Me, 1825, 
engraving, 8% x 6% 

Plate 11 from “Illustrations of the Book of Job” 

Binyon 116 


23. I am Young & Ye are Very Old, 1825, engraving, 8 % x 6 % 

Plate 12 from "Illustrations of the Book of Job” 

Binyon 117 

24. Then the Lord Answered Job out of the Whirlwind, 1825, 
engraving, 8% x 6% 

Plate 13 from "Illustrations of the Book of Job” 

Binyon 118 

25. When the Morning Stars Sang Together, 1825, engraving, 8% x 6 I /2 
Plate 14 from "Illustrations of the Book of Job” 

Binyon 119 

26. Behold Now Behemoth Which I made with Thee, 1825, 
engraving, 8 % x 6 % 

Plate 15 from "Illustrations of the Book of Job” 

Binyon 120 

27. Thou Hast Fulfilled the Judgment of the Wicked, 1825, 
engraving, 7% x 6% 

Plate 16 from "Illustrations of the Book of Job” 

Binyon 121 

28. I Have Heard Thee with the Hearing of the Ear, 1825, 
engraving, 8 % x 6 % 

Plate 17 from "Illustrations of the Book of Job” 

Binyon 122 

29. And My Servant Job Shall Pray for You, 1825, engraving, 8 % x 6 % 
Plate 18 from "Illustrations of the Book of Job” 

Binyon 123 

30. Every One Also Gave Him a Piece of Money, 1825, 
engraving, 8 % x 6 % 

Plate 19 from "Illustrations of the Book of Job” 

Binyon 124 

31. There were not Found Women Fair as the Daughters of Job, 1825, 
engraving, 8 % x 6 % 

Plate 20 from "Illustrations of the Book of Job” 

Binyon 125 

32. So the Lord Blessed the Latter End of Job More than the Beginning, 

1825, engraving, 8 % x 6 % 

Plate 21 from "Illustrations of the Book of Job” 

Binyon 126 

BOLDINI, GIOVANNI (1845-1931) Italian 

33. Portrait of Whistler Asleep, 1897, drypoint, 7% x 11% 
proof before first edition 

BONNARD, PIERRE (1867-1947) French 

34. France-Champagne, 1889, color lithographic poster, 30% x 19% 
Roger-Marx 1 

BONNET, LOUIS MARIN (1743-1793) French 

35. The Rendezvous, after Baudoin, 1771, color engraving in the 
pastel manner, 14 x 10% 

E. Bocher 41; Le Blanc 488; Bonnet Cat. 60 
3rd of five states 


BOYS, THOMAS SHOTTER (1803-1879) French 

36. Pavilion de Flore, Tuileries, 1839, color lithograph, 13-7/10 x 11-7/10 
Von Groschwitz 24 w. 

BRACQUEMOND, FELIX (1883-1914) French 

37. Chanticleer, 1882, etching, 13% x 10% 

Beraldi 222 

1st of five states; one of 8 impressions before background 

38. Chanticleer, 1882, etching, 10% x 10% 

Beraldi 222 

4th of five states; edition of 200 

BRAQUE GEORGES (1882-1963) French 

39. Bass (Still Life: Wine Glasses, Bottles, Cigarettes), 1912, 
drypoint, 17% x 12% 

Engelberts 6; Hofmann 6; Maeght 3 
artist's proof before edition of 50 

BROCKHURST, GERALD (1890- ) American 

40. The Black Silk Dress, 1927, etching, 8% x 6% 

BRUEGHEL, PIETER, THE ELDER, after (ca. 1525-1569) 
Netherlandish 

41. The Fair of St. George’s Day, ca. 1553, engraving, 13 x 20% 
Bastelaer 207; Hollstein 207 

1st of two states 

BUHOT, FELIX (1847-1898) French 

42. The Burial of the Burin, 1877, etching, drypoint and 
aquatint, 14% x 10% 

Boucard 124 
3rd of four states 

43. A Pier in England, 1879, etching, roulette, aquatint and 
drypoint, 11% x 7% 

Bourcard 132 
3rd of four states 

CAGE, JOHN (1912- ) American 

44. Not Wanting to Say Anything About Marcel, 1969, color 
lithograph, 41 x 29 

edition of 125 

CALLOT, JACQUES (1592-1635) French 

45. The Temptation of St. Anthony, 1635, etching, 13% x 18% 

Lieure 1416; Meaume 139 

4th of five states 

CANAL, GIOVANNI ANTONIO, called CANALETTO (1697-1768) 
Italian 

46. The Terrace, 1740-43, etching, 5% x 8% 

De Vesme 21 

1st state 




CARPI, UGO DA (1450-after 1525) Italian 

47. A Sybil, after Raphael, ca 1515, chiaroscuro woodcut, 10% x 8% 

B. XII, 89, 6 

CARRIERE, EUGENE (1849-1906) French 

48. Sleep, 1897, lithograph, 13% x 17 
Delteil 36 

proof before edition of 100 

CASSATT, MARY (1845-1926) American 

49. The Bath, 1891, color print with drypoint, soft ground and 
aquatint, 12% x 9% 

Breeskin 143 

11th and final state; one of 25 impressions 

CATLIN, GEORGE (1796-1872) American 

50. Oceola, 1838, lithograph heightened with watercolor, 26% x 19% 

CEZANNE, PAUL (1839-1906) French 

51. The Bathers, large plate, 1898, color lithograph, 16% x 20% 

Johnson 30; Venturi 1157 

trial proof before second lithographic signature and annotation below 
the design 

CHAGALL, MARC (1889- ) French 

52. Acrobat with Violin, 1924, etching and drypoint, 16*4 x 12% 

Meyer 63 

edition of 100 

CHARLET, NICOLAS TOUSSAINT (1792-1845) French 

53. “I am Innocent..1823, lithograph, 131/4 x 15% 

La Combe 291 

first edition (Villain) 

CHERET, JULES (1836-1933) French 

54. Au Quartier Latin, 1894, color lithograph, 16% x 12% 
cover of the illustrated journal 

COCHIN, CHARLES-NICOLAS, FILS (1715-1790) French 

55. Funeral of Marie Therese of Spain ..., ca. 1748, etching, 19% x 13% 
proof impression, etching before all letters and engraving; 1st state 

56. Funeral of Marie Therese of Spain ..., ca. 1748, etching and 
engraving, 19% x 13% 

2nd and final state 

CONDE, JOHN ( ? -1794) British 

57. Mrs. Fitzherbert, after Cosway, 1792, stipple engraving 
in color, 15 x 11% 

Le Blanc 5 




CORINTH, JOSEPH LOVIS (1858-1925) German 

58. Self-Portrait, 1925, drypoint, 12% x 10 
Muller 873 


COROT, JEAN BAPTISTE CAMILLE (1796-1875) French 

59. The Dreamer, 1854, cliche-verre, 7-7/10 x 5-9/10 
Delteil 43 

proof printed in reverse 

D’ARCANGELO, ALLAN (1930- ) American 

60. Poster for National Collection of Fine Arts, 1968, 
silk screen, 45 x 29% 

DAUBIGNY, CHARLES FRANCOIS (1817-1878) French 

61. Cows at the Watering Place, ca. 1862, cliche-verre, 7 x 8% 
Delteil 146 

edition of 150 

DAUMIER, HONORE (1808-1879) French 

62. Rue Transnonain, 1834, lithograph, 1114 x 17% 

Delteil 135 

63. “How Silly We Were to be so Frightened ..ca. 1845, 
lithograph, 10% x 9% 

Delteil 1406 

1st of two states, before letters 


DAVIS, STUART (1894-1964) American 

64. Barber Shop Chord, 1931, lithograph, 14 x 19 
edition of 25 

65. Sixth Avenue L, 1931, lithograph, 12 x 17% 
edition of 25 

66. Theater on the Beach, 1931, lithograph, 11 x 15 
edition of 25 


DEBUCOURT, PHILIBERT-LOUIS (1755-1832) French 

67. The Public Walk in the Garden of the Royal Palace, 1792, 
color aquatint, 17% x 25 
Portalis-Beraldi 12; Fenaille 33 
3rd of three states 


DEGAS, EDGAR HILAIRE GERMAIN (1834-1917) French 

68. At the ‘Ambassadeurs,’ 1875, etching and aquatint, 11% x 10% 
Delteil 27 

one of five impressions 

69. At the ‘Ambassadeurs,’ 1875, etching and aquatint, 11% x 10% 
Delteil 27 

impression from cancelled plate 




70. At the ‘Ambassadeurs’: Miss Becat, ca. 1875, lithograph, 8% x 7% 
Delteil 49 

one of eight impressions 

DELACROIX, EUGENE (1798-1863) French 

71. Lion of the Atlas Mountains, 1829, lithograph, 12% x 18% 

Delteil 79 

3rd of four states 

72. Royal Tiger, 1829, lithograph, 12% x 18% 

Delteil 80 

proof between the 2nd and 3rd of four states 

DE LAUNAY, NICOLAS (1739-1792) French 

73. The Hazards of the Swing, after Fragonard, 1782, 
engraving, 24% x 18 

Lawrence & Dighton 85; Portalis-Beraldi II, p. 546, no. 12 
4th of seven states (1st published state) 

DELAUNAY, ROBERT (1885-1941) French 

74. The Tower, large plate, 1926, lithograph, 23% x 17% 
one of about fifteen impressions 

DENIS, MAURICE (1870-1943) French 

75. Our Souls in Languid Motions, 1898, color lithograph, 11 x 15%, 
from “L’Amour” 

Johnson 46 

one of 100 impressions 

76. The Poses are Graceful and Chaste, 1898, color lithograph, 

15% x 10%, from “L’ Amour” 

Johnson 46 

one of 100 impressions 

DEVERIA, ACHILLE (1800-1857) French 

77. Victor Hugo, 1829, lithograph, 14% x 11% 

Beraldi 24 

DUBUFFET, JEAN (1901- ) French 

78. Work and Play, 1953, color lithograph, 25% x 19% 

Arnaud 168 

DUFY, RAOUL (1877-1953) French 

79. The Hunt, 1910, woodcut, 8% x 25% 

80. The Bather, ca. 1927, lithograph, 20% x 14% 
edition of 100 

DURER, ALBRECHT (1471-1528) German 

81. Martyrdom of St. Catherine of Alexandria, ca. 1498, 
woodcut, 15% x 11% 

Bartsch 120; Meder 236 
proof before text 

































82. Knight, Death and Devil, 1513, engraving, 9% x 7% 

Bartsch 98; Meder 74; Hollstein 74 

83. Melancholia I, 1514, engraving, 9% x 7% 

Bartsch 74; Meder 75 

2nd state 

DUVET, JEAN (1485-ca. 1561) French 

84. The Fall of Babylon, ca. 1555, engraving, 11% x 8%, 
from the “Apocalypse” 

Bartsch 30; Robert-Dumesnil 44 

ENSOR, JAMES (1860-1949) Belgian 

85. Demons Torment Me, 1895, etching, 4% x 6% 

Croquez 93 

86. The Entry of Christ into Brussels in 1889, 1898, etching, 9% x 14 
Croquez 114; Delteil 114 

2nd of two states 

FEININGER, LYONEL (1871-1956) American 

87. Gelmoroda-Kirche, 1920, woodcut, 19% x 17 
2nd and final state 

GAUGUIN, PAUL (1848-1903) French 

88. Women at the River, 1891-93, woodcut, wood engraving and 
watercolor by stencil, 8 x 13% 

Guerin 35 

one of about 20 impressions 

89. Watched by the Spirit of the Dead, 1894, lithograph, 7-1/16 x 10% 
Guerin 50 

from the portfolio “L’Estampe Originale” 

GAVARNI, GUILLAUME SULPICE CHEVALIER, 
called (1804-1866) French 

90. Plate 5 from “Clichy”, 1840, lithograph, 7% x 6% 

1st state, annotated 

91. Plate 20 from “Clichy”, 1840, lithograph, 7% x 6% 

Armelhault & Bocher 447 

1st state, annotated 

GILLRAY, JAMES (1757-1815) British 

92. French Habits, numbers 5-12, 1798, etching and aquatint, 
each one 10% x 7% 

93. The Grand Coronation Procession of Napoleone ..., 1803, 

etching, 9% x 30% 

94. French Invasion or Buonaparte Landing in Great Britain, 1805, 
etching, 11% x 27% 

GOYA, FRANCISCO (1746-1828) Spanish 

95. Self-Portrait, 1797, etching and aquatint, 8% x 6, from “Caprichos” 
Delteil 78; Harris 36 

first edition 


96. And So They Kidnapped Her!, 1797, etching and aquatint, 

8% x 5%, from “Caprichos” 

Delteil 45; Harris 43 
first edition 

97. Poor Little Things!, 1797, etching and aquatint, 8% x 6, 
from “Caprichos” 

Delteil 59; Harris 57 
first edition 

98. Poor Little Things!, 1797, etching and aquatint, 8% x 6, 
from “Caprichos” 

Delteil 59; Harris 57 
third edition 

99. Because She Was Susceptible, 1797, aquatint, 8-9/16 x 6, 
from “Caprichos” 

Delteil 69; Harris 67 
first edition 

100. A Stormy Night, 1797, etching and aquatint, 81/2 x 6, 
from “Caprichos” 

Delteil 73; Harris 71 
first edition 

101. What is the Use of a Cup?, 1810-1820, etching and burnished aquatint, 
6-1/16 x 8-1/16, from “Disasters of War” 

Delteil 178 I; Harris 179 I/I 

work proof, before letters and number (one of four impressions) 

102. What is the Use of a Cup?, 1810-1820, etching and burnished aquatint, 
6-1/16 x 8-1/16, from “Disasters of War” 

Delteil 178; Harris 179 
first edition 

GROS, BARON ANTOINE JEAN (1771-1835) French 

103. Chief of the Mamelukes on Horseback, 1817, lithograph, 12% x 9% 
Beraldi I 

HADEN, SIR FRANCIS SEYMOUR (1818-1910) British 

104. A Sunset in Ireland, 1863, drypoint and etching, 5% x 8% 

Harrington 51 

trial proof E before the first state 

105. The Breaking up of the Agememnon, 1870, etching, 7% x 161/4 
Harrington 145 

1st state 

HART, GEORGE O. “POP” (1868-1933) American 

106. Mexican Orchestra, 1929, color lithograph, 18% x 24% 
edition of 50 

HARTLEY, MARSDEN (1877-1943) American 

107. Waxenstein, 1933, lithograph, 14% x 10% 

HASS AM, FREDERICK CHILDE (1859-1935) American 

108. French Cruiser, 1918, lithotint, 8% x 12% 

G. 13 

edition of 54 






109. 

110 . 

111 . 

112 . 

113. 

114. 

115. 

116. 

117. 

118. 

119. 

120 . 

121 . 


122 . 


Lion Gardiner House, Easthainpton, 1920, etching, 9% x 14 
Cortissoz 159 


HAVELL, ROBERT, JR. (1793-1878) American 

Brown Pelican, after Audubon, 1838, engraving and watercolor, 

24% x 37%, from “The Birds of America” 

HAYTER, STANLEY WILLIAM (1901- ) British 

The Amazon, 1945, engraving and etching, 241/2 x 16 
unique work proof, 6th of seven states 

HECKEL, ERICH (1883- ) German 

Self-Portrait, 1919, color woodcut, 1814 x 12% 

Dube 318 . . _ , 

IHA (of IIIB), with monotype variations in the colors 

HOGARTH, WILLIAM (1697-1764) British 
Simon Lord Lovat, 1746, etching, 14% x 9% 

Paulson 166 

3rd and final state, but before Boydell edition 

The Times, Plate 1,1762, engraving, 9% x 12Vs 

Paulson 211; Dobson p. 260 

3rd and final state, but before Boydell edition 


HOLBEIN, HANS (1497/8-1543) German 
The Monk, ca. 1530, wood engraving, 2% x 1%, 
from “Dance of Death” 

Passavant, p. 366, No. 23 .... ,. ws 

proof, with German title, before the Lyons edition of 1538 


HOMER, WINSLOW (1836-1910) American 
The Baggage Train, 1863, lithograph, 12% x 8%, 
from “Campaign Sketches” 

Our Jolly Cook, 1863, lithograph, 12% x 8%. 
from “Campaign Sketches” 

Winter—A Skating Scene, 1868, wood engraving, 87/ 8 x 13%, 
from “Harper’s Weekly,” January 25,1868 

Perils of the Sea, 1888, etching, 16V4 x 21% 
lifetime impression 


HOPPER, EDWARD (1882-1967) American 
Night in the Park, 1921, etching, 7 x 8% 

Zigrosser 20 

probably no more than 50 impressions 
East Side Interior, 1922, etching, 7% x 93% 

Zigrosser 8 , 

5th and final state; probably no more than 50 impressions 

JEGHER, CHRISTOFFEL (1596-1652) Flemish 
Hercules Fighting Fury and Discord, after Rubens, 1633, 
woodcut, 23% x 14 

Hollstein IX, 15; Le Blanc 13; Dutuit 14 
1st state 


JOHNS, JASPER (1930- ) American 

123. Two Maps II, 1966, lithograph, 33 x 261/2 
edition of 30 

124. Figure 0, 1969, lithograph, 37 x 30 
edition of 70 

125. Color Numerals—Figure 0, 1969, color lithograph, 38 x 31 
edition of 40 

126. No, 1969, embossed lithograph with collaged lead, 56 x 35 
edition of 80 

JONGKIND, JOHAN BARTHOLD (1819-1891) Dutch 

127. Sunset at Antwerp Harbor, 1868, etching, 6 % x 9% 

Delteil 15 

JUDD, DONALD (1928- ) American 

128. Untitled, 1969, woodcut, 201/2 x 17% 
edition of 10 

KANDINSKY, WASSILY (1866-1944) Russian 

129. Composition with Chessboard—Orange, 1923, color lithograph, 

I 6 I /2 x 15 

proof before edition of 50 

KUHN, WALT (1880-1949) American 

130. Girl on Brown, 1935, lithograph, 11% x 14% 
edition of 25 

KUNIYOSHI, YASUO (1893-1953) American 

131. Cafe No. 2,1935, lithograph, 12% x 9 % 
edition of 100 

LASINIO, CARLO (1759-1838) Italian 

132. The Concert, after Titian, ca. 1790, color mezzotint, heightened with 
watercolor, 19% x 17% 

one of three impressions 

LEGER, FERNAND (1881-1955) French 

133. Construction Men, 1920, lithograph, 11% x 9% 
one of 25 on handmade paper, of edition of 125 

LICHTENSTEIN, ROY, (1923- ) American 

134. Haystack #7, 1969, lithograph, embossed, 20 % x 30% 
edition of 100 

135. Peace Through Chemistry, 1970, lithograph and silkscreen, 37% x 63% 
edition of 32 

LISSITZKY, EL (1890-1941) Russian 

136. Modern Man, 1923, color lithograph, 21 x 17%, 
from “Victory over the Sun” 

edition of 75 


MANET, EDOUARD (1832-1883) French 

137. The Little Cavaliers, 1860, etching, 9% x 15(4 
Guerin 8 

3rd state, first portfolio 

138. The Little Cavaliers, 1860, etching, 9% x 15(4 
Guerin 8 

4 th and final state, posthumous restrike 

MANTEGNA, ANDREA (1431-1506) Italian 

139. Battle of the Sea-Gods (left half of a frieze), ca. 1480, engraving, 

12 i/ 8 x I 6 I /2 . A „ 

Hind 5; Bartsch XIII 239.18; Borenius A.4; 

Kristeller fig 145; Fogg 50 

MARC, FRANZ (1880-1916) German 
140 The Story of the Creation II, 1914, color woodcut, 9% x 7% 
Schardt VII 1914/2 
one of 100 examples 

MARCOUSSIS, LOUIS (1883-1941) French 

141. Guillaume Apollinaire, 1912-1920, etching, 15% x 11-1/10 
Lafranchis G. 32 

unique work proof in brown ink, before edition of 30 in black ink 

MARSH, REGINALD (1898-1954) American 

142. Gaiety Burlesk, 1930, etching, 11% x 9% 

Sasowsky 102 

3rd and final state; edition of 39 

143. Erie R.R. Locos Watering, 1934, etching, 8% x 11% 

Sasowsky 155 

7th and final state; edition of 18 

MATISSE, HENRI (1869-1954) French 

144. Odalisque With Lace Skirt, 1923-1924, lithograph, 14% x 10% 
proof before edition of 50 

MAURER, LOUIS (1832-1932) American 

145. ‘Trotting Cracks’ on the Snow, 1858, published by Currier & Ives, 
lithograph and watercolor, 18 x 27% 

MERYON, CHARLES (1821-1868) French 

146. Ponte Neuf, 1853, drypoint and etching, 7 x 7% 

Delteil 33 

5th of nine states, on green paper 

147. The Morgue, 1854, etching, 9x8 
Delteil 36 

3rd of seven states, dedicated to his etching teacher 

MILLET, JEAN FRANCOIS (1814-1875) French 

148. Peasant Bringing in Dung, 1855-56, etching, 6% x 5(4 
1st state 



MIRO, JOAN (1893- ) Spanish 

149. Equinox, 1968, color intaglio, 41 x 29 
edition of 75 

MUNCH, EDVARD (1863-1944) Norwegian 

150. The Kiss, 1879-1902, color woodcut, 18-7/16 x 17% 

Schiefler, 102D; Greve pp. 91/164; Sarvig 57 

151. Woman with Man in her Hair, 1896, color woodcut, 21% x 15 
Schiefler 80; Sarvig 56 

NANTEUIL, ROBERT (16237-1698) French 

152. Portrait of Jean-Baptiste Colbert, 1660, engraving, 13% x 10% 

Petit jean and Wickert 50 

2nd of four states 

NESCH, ROLF (1893- ) Norwegian 

153. Slope, 1933/4, metalprmt, 22% x 17 
from portfolio, “Snow” 

edition of 10 

NOLDE, EMIL (1867-1956) German 

154. The Young Couple, 1913, color lithograph, 24% x 20% 

Schiefler 52 

OLDENBURG, CLAES (1929- ) American 

155. Tea Bag, 1966, serigraph printed in color on felt, plexiglas and 
white plastic, with felt bag, plastic disk and rayon cord encased in 
plexiglas, 14% x 27% 

edition of 125 

156. Profile Airflow, 1970, molded polyurethane over two-color hand-printed 
lithograph, 33% x 65% 

edition of 75 

PENNELL, JOSEPH (1860-1926) American 

157. Oil Refining, Whiting, Indiana, 1915, lithograph, 16% x 21 
Wuerth 406 

one of 5 known impressions 

PETERDI, GABOR (1915- ) American 

158. Eclipse IV, 1966, color etching, softground, segmented plates, 

353/ 4 X 233/4 

edition of 25 

PICASSO, PABLO RUIZ (1891- ) Spanish 

159. Satyr and Sleeping Woman, 1936, etching and aquatint, 12% x 16% 
“Suite Vollard” Bollinger 27 

one of 303 impressions 

160. Still Life with Lamp, 1962, color linocut, 21 x 25% 

Bloch 1101; Karshan 11; Berggruen 357 

edition of 50 

PIRANESI, GIOVANNI BATTISTA (1720-1778) Italian 

161. A Vast Gallery, 1745, etching, 16% x 21%, from “The Prisons” 

1st of two states 


PISSARO, CAMILLE, (1830-1903) French 

162. Landscape at Hermitage (Pontoise), 1879, etching and aquatint, 

81/2 x IOI /2 

LD 16 

5th of five states; edition of 50 

RAFFET, AUGUSTE (1804-1860) French 

163. The Retreat of the Sacred Battalion at Waterloo, June 18, 1815, 1835, 
lithograph, 7% x 11% 

Giacomelli 80 
edition of 150 

RAIMONDI, MARC ANTONIO (ca. 1480-ca. 1530) Italian 

164. Mars, Venus and Cupid, 1508, engraving, 11% x 8% 

Bartsch 345; Delaborde 119 III 

RANSON, PAUL (1862-1909) French 

165. Tiger in the Jungle, 1893, color lithograph, 14% x 11 
edition of 100 


RAUSCHENBERG, ROBERT (1925- ) American 

166. Booster, 1967, color lithograph, 72 x 35% 
edition of 38 

167. Autobiography, 1969, offset color lithograph, 3 sections, each 
651/2 x 48% 

edition of 2,000 

168. Sky Garden, 1969, lithograph and silkscreen, 89 x 42 
from portfolio “Stoned Moon” 

edition of 35 

169. Waves, 1969, lithograph, 89 x 42 
from portfolio “Stoned Moon” 
edition of 27 

REDON, ODILON (1840-1916) French 

170. Pegasus Captive, 1889, lithograph, 13% x 11% 

Mellerio 102 

2nd and final state; announced edition of 100 never completed 

REMBRANDT, HARMENSZ VAN RIJN (1606-1669) Dutch 

171. Faust in his Study, ca. 1652, drypoint and etching, 8% x 6% 

Hind 260; Bartsch 270 

1st of three states 

172. Faust in his Study, ca. 1652, drypoint and etching, 8% x 6% 

4th state; posthumous; re-worked plate 

173. The Descent from the Cross by Torchlight, 1654, etching, 8% x 6% 
Hind 280; Bartsch 83 

1st of two states 

RIVERA, DIEGO (1886-1957) Mexican 

174. Zapata, 1932, lithograph, 16% x 13% 
edition of 100 



ROBETTA, CHRISTOFANO (1462-1522) Italian 

175. The Adoration of the Magi, after Filippino Lippi, ca. 1495, 
engraving, 11% x 11 

Bartsch 6; Hind 10; Le Blanc 11 

ROPS, FELICIEN (1833-1898) Belgian 

176. The Lace Expert, 1876, soft ground and drypoint, 15% x 11% 
Exsteens 272 

1st of two states (one of 3 known impressions) 

177. The Lace Expert, 1876, soft ground and drypoint, 15% x 11% 
Exsteens 272 

2nd and final state; unpublished, only a few proofs exist 

ROSENQUIST, JAMES (1933- ) American 

178. Expo 67 Mural — Firepole 33 x 17', 1967, color lithograph, 34 x 18% 
edition of 41 

ROUAULT. GEORGES (1871-1958) French 

179. Pedagogue, 1928, etching, aquatint and drypoint, 12% x 7%, 
from “Les Reincarnations du Pere Ubu” 

one of 25 impressions on Japan nacre before regular edition 

180. Autumn, ca. 1936, color aquatint, 20 x 25% 
edition of 175 

SCHMIDT-ROTTLUFF, KARL (1884- ) German 

181. Winter, Dunes and Breakwater, 1917, color woodcut, 11% x 13% 
Schapire 195 

182. Woman in the Forest, 1919, woodcut, 19% x 15% 

Schapire 250 

SCHONGAUER, MARTIN (b. ca. 1430-1491) German 

183. St. Anthony Plagued by Demons, ca. 1470, engraving, 12% x 9 
Bartsch 47; Lehrs, Vol. V, no. 54 

2nd and final state 

SHEELER, CHARLES (1883-1965) American 

184. Delmonico Building, 1926, lithograph, 9% x 6% 

185. Industrial Series No. 1, 1928, lithograph, 8% x 11% 

SIGNAC, PAUL (1865-1935) French 

186. Boats at Flessingue, 1895, color lithograph, 12% x 15% 

one of 20 impressions with remarque (additional 40 without it) 

SLOAN, JOHN (1871-1951) American 

187. Roofs, Summer Night, 1926, etching, 5% x 7 
100 impressions 

STELLA, FRANK (1936- ) American 

188. Star of Persia, 1967, color lithograph, 26 x 31 
edition of 90 

THORNTON, ROBERT JOHN (17687-1837) British 

189. The Maggot Bearing Stapelia, 1801, color aquatint, mezzotint, stipple 
and line engraving, 20% x 15%, from ‘The Temple of Flora” 


TIEPOLO, GIOVANNI BATTISTA (1696-1770) Italian 

190. Beggar Seated and Seen from Behind, ca. 1765, etching, 8% x 6%, 
from the “Scherzi di Fantasia” 

De Vesme 28 
1st of two states 

TOULOUSE-LAUTREC, HENRI DE (1864-1901) French 

191. The Englishman at the Moulin Rouge, 1892, color lithograph, 

181/2 x 14% 

Delteil 12; Adhemar 3 
proof before edition of 100 

VALADON, MARIE-CLEMENTINE (called SUZANNE) 

(1867-1938) French 

192. Louise, Nude, on the Sofa, 1895, softground etching finished as 
monotype, 8% x 11 

Roger-Marx 3 

VALLATTON, FELIX (1865-1923) Swiss 

193. The Violin, 1896, woodcut, 8% x 7-1/16 
Godefroy 171 

one of 100 impressions 

VAN DER VELDE, HENRY (1863-1957) Belgian 

194. Tropon, ca. 1899, color lithographic poster, 18% x 12% 

VILLON, JACQUES (1875-1963) French 

195. The Cards, 1903, color aquatint, 13% x 17% 

Auberty & Perusseaux 44 

only state; edition of 25 

196. Renee: Three-Quarter View, 1911, drypoint, 211/2 x 16% 

Auberty & Perusseaux 181 

edition of 30 

197. WARHOL, ANDY (1930- ) American 

Lincoln Center Ticket Poster, 1967, silkscreen, 45 x 24 

198. Campbells Soup I ‘Green Pea’, 1968, silkscreen, 35 x 23 
edition of 250 

WHISTLER, JAMES ABBOTT McNEILL (1834-1903) American 

199. Black Lion Wharf, 1859, etching, 5% x 8% 

Kennedy 42 

3rd and final state 

200. Nocturne #10 (The Thames at Battersea), 1878, lithotint, 6% x 10% 
Way 5 

2nd and final state; edition of 100 





Language of the Print: A Selection from the Donald H. Karshan 
Collection. Hardcover, 112 pages, 73 gravure illustrations, with 
commentaries by Mr. Karshan. Available at the Indianapolis 
Museum of Art. 

















